
In the nineties, the record buying and concert-going public expects great things for their dollar. Natural sound reproduction is possible in both 
live and pre-recorded environments. One tool that helps make it possible is the C-Ducer. C-Ducers are contact condenser microphones. These 
microphones can be placed on any desired surface with the supplied contact tape. A long cable lead from the microphone to the mixing 
console allows versatility in placement.

There are a couple of different models ava ilable, and I was fortunate enough to try  a few of them.

First, the professional series CPS/8 is a 
stereo pair of 8“ contact mics that come 
with 600 ohm XLR connectors on a 6’ 
lead. These microphones require 
phantom power on a standard pin-1 
ground, pin-2 live, pin-3 return 
configuration. If required this pattern can 
be altered with an unbalanced power 
supply, allowing a pin-1 ground, pin-2 live, 
pin-3 disconnected configuration. This 
stereo set is recommended for piano, 
harp, and small keyboard instruments.

I found the output of these mics to be very 
strong and very true to the source sound. 
The mics are capable of reproducing a 
bandwidth of 0.1Hz to 1MHz. This output 
is restricted by the pre-amp to minimize 
inducted noise and interference. The mics 
have a dynamic range of >155dB, which 
make them accessible to percussion and 
other instruments of a large dynamic 
nature.

I’ve had good luck with these 
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microphones on harp and piano in a live 
environment. On a harp I affixed the mic 
to the plucking side, placing one 
microphone on the upper register. This 
resulted on a great blend of all the notes 
on this traditional-sounding instrument. 
The only thing necessary after that was an 
HPF on the associated channel. to be 
tuned on both the upper and lower 
microphones, and very slight equalization 
to fit the instrument into the right space in 
the mix.

I then tried these microphones on a 
piano, once agai n in a live environment. 
The piano took a little more 
experimentation. The piano was a baby 
grand which the performer played mostly 
in the middle of the keyboard, making the 
typical placement of microphones at 
either end of the keyboard unwise. 
Placing one C-ducer close to the 
hammers in the middle of the keyboard 
and one directly behind it - away from the 
contact of the hammers - created a great 

mix of the attacking sound and the 
resonant sound of the piano.

In both live situations, I was fortunate to 
have a quiet performance level which did 
not require a lot of monitor of P.A. volume. 
This allowed me to keep the mics close to 
their original sound without having to 
over-equalize to compensate for volume.

Another positive feature of this product is 
that you don’t need to fret about a mic 
stand or an expensive mic clip 
replacement. These mics are low profile 
and are mounted with an adhesive  tape 
that is supplied with purchase. They can 
be permanently mounted to an instrument 
with a heavy duty adhesive tape, also 
supplied.

I did not have the opportunity, but would 
be very keen of hearing the results of 
these microphones in a controlled 
environment. The studio would allow the 
full appreciation of these mics. There are 
other applications, somewhat controlled, 
that would also allow these mics to be 
used. Using these mics to ambient mic for 
foley work, sampling, or a live recording, 
per haps even as the supplied literature 
recommends: milking an engine block. C-
Ducer could also be used in a 
boardroom, taped to a table or podium to 
pick up those important moments of a 
director’s meeting. Their non-obtrusive 
packaging allows for this sort of versatility. 
Keep in mind that you do not need to feel 
obligated to use these mics as a constant 
stereo pair; a mic can be used by itself 
still achieving the same results.

The CPS/8 mics come in a handed hard 
plastic case which includes replac ement 
adhesive tape and a strong adhesive tape 
for a permanent installation. Along with 
the clearly laid out applications and 
technical information, the supplied 
paperwork also refers to the notable 
people who use the C-ducer contact 
microphone system. They allow a good 
portion of the desired miking area to be 
covered, the only limits being your own 
creativity. If you are serious about sound 
in the home studio or the live 
environment, these microphones are a 
great option. For more information 
co ntact:



The B1000 Gigster Series is a High Z 
output contact condenser microphone 
designed with many applications in mind. 
The >155dB dynamic range allows the 
variation in applications, only being 
limited by your imagination. The 8“ and 3” 
length allows versatility for string 
instruments, i.e. guitar, banjo, cello, 
ukelele, Latin percussion instruments.

The 0.1Hz-1MHz response is limited by 
the preamp to reduce interference and 
handling noise. The Gigster Series offers 
a “Tape Tuner” feature which is esse ntially 
a bass roll off attenuator that will 
accommodate proximity to sound holes 
and/or bass strings. A 3V lithium battery 
encased in the 1/4” jack connector is 
engaged only when your patch cable is 
plugged into it, much like guitar effects 
pedals and other battery powered units. 
Using this jack only when necessary, will 
be sure to give you the most of your 

estimated 1000 hours of battery life. Not 
to worry, the technical information for the 
battery replacement is given in the 
supplied manual along with other uses 
and placement information for these 
contact microphones. The unit being a 
High-Z output means that it will be a 1/4” 
output. The same as a guitar cable. To 
have this run through most consoles will 
mean running it through a direct box.

The C-Ducer microphones are equipped 
with enough adhesive tape to apply, and 
re-apply to the miked surface  in case of a 
mistake or a change of instrument. One 
observation I was able to make was that 
when attaching this system to your 
instrument, because of its 
responsiveness, I would be sure to mount 
it in such a manner that will not be in the 
line of contact with hands or picks, if 
using it with string instruments. I even 
found that if the attached 6’ lead to the 

microphone was agitated it was audible 
and rather annoying. I think creativity in 
even attaching the lead so that it is not 
too active will benefit the end result of 
your sound. This is definitely a downfall of 
the C-Ducer series of contact 
microphones. That is a small sacrifice to 
pay for the natural timbre that these 
microphones are capable of reproducing.

The three-inch length would be my 
recommendation for most smaller string 
instruments like an acoustic guitar, banjo, 
or fiddle. The eight in ch tape may be 
better suited to larger instruments such as 
a cello, or upright bass guitar, allowing 
yourself to cover more of the instrument 
and receive more of the acoustic 
information that a larger acoustic body 
delivers.
The beauty of these mics apart from their 
sound is that they are contact mics, 
therefore they are low profile - making 
them invisible on stage, eliminating mic 
stands and the fear of breaking or losing 
mic clips. The irony of the mic clip 
dilemma is the use of the adhesive ta pe. 
A permanent installation to your source is 
the answer here.

These mics would not be recommended 
for those in a loud environment, requiring 
a loud monitor volume, or in an area 
where there are other loud sounds 
surrounding you and your instrument. If 
you find yourself constantly finding 
monitoring problems with this product I 
would suggest internal pick-ups in your 
instrument.

The C-Ducer B1000 series of mics could 
also make your home recordings pretty 
pleasing. Try recording, for instance, wit h 
an acoustic guitar, one track of the higher 
notes, rolling off the low end, then a 
second track of the lower notes, EQ-ing 
out the high notes, and then mixing them 
together. The possibilities are endless 
with repositioning of the C-Ducer and the 
“Tape tuner” feature.

In retrospect I would like to say that the 
B1000 series of microphones are great 
sounding mics to record with or do a solo 
performance, but not the optimum 
decision in a loud environment.


